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A beautiful ideal, for release and freedom from 
conventions and prejudice, should not demand 
the denial of life and joy. I want freedom, the 
right to self-expression, everybody's right to 
beauti fill, radiant things. I would live it in spite 
of the whole world — prisons, persecution, 
everything. 
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«SU±*^*lHR££ErAttsfrffl* 



— » "Social function" itj£ftJBIl#$~ fiilS 

HJW ' *A0IA£HK&#*»JW* * % 

wmmmm^ix . r^^ &avA#nr 

JUl»JAS^fl6^iKcK ' IK]»ii^A^ 

Affi&IS - &jlt ' -*BEAW^«tiittHR 
AfifAfi^taste •£«**£— 'hWAWmm 

*SBftA&3at?ri&tt - *-'>«#*» 
*£# o gS#M r J»t§j r ^W AM 






1. ttfllHHR&SB* § B8IW&.S!* - 

tBeyond #%T^£J»st^lffi Al¥? 
fg§J#Beyond R*fi725fcJT§!IRftJ£W ' 

5.S&£R^St*ft£#£*»fi-2EA ' #^ 
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• &if[m-tt«§§ • Rock />tf . ^@S 

aiEA-^tt«*iic^WAftflEffl 1 l!I^H-f 

• ^ttA#JRWM!ftM5£ftJ7* - iiSSi 
*& rffi*ffiAW>jn ' KMt&SH ° 



8 



if£ ' #HTOflttll^$l ( Social Structure ) 

fM^AigSPIMAeW^ • $D&SSSi 
Aft— {ft? ' EtoDAVID RIESMAN Bfffl : 
It is the pressure of conformity with the 
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sharing a common focus for attention and 
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i.MKM2fm 

a Jp ASslfct? ( Dance Music ) 

b JJjfflMColourful > flq£$ffi$#&^® 

jt££es£ttftiQ ( %m^m ) mmm 

n ' mmm ■ m^m ■ r^&t?^* • ^ 

2.>3®ff§g£li£±&'incorporate fa^rM 
^TlgMffbalance ° 

n^t^mj -^m^mmm "in the w 

orld.butnot of the world" Ix&L&lWS^i 2.?b\ 

&¥■& ' £«mfHA#?Pffil0SB JH4 o Kfift 

70%fMJk£M 's Choice ° 
disincorporate ' Wmm$.lti&W% ° £ 

' mk^mmm^ ( iiit ) ° mmn 

P^WiJf ft!$§&]Jason Donovan ^JAI- 
ndie Chart • fl i^^Li»IJl3« «» ffi 
Xl&JlJ^Ff^Cross » order iMW^ 

JBM8ft*flsll**#|(Wlrt*»l»8igiial ■ 

it *£ signal ^$media menfffl] » #PDJ» ft 
IK ' IS!!. ' $tlc,\ ' music businessmen 6llD- 
ealer, retailer, wholesaler |p ° 
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3. Music Education 

ssic music ' M^^Wk^^k ' ^Bf^B A20 
%pop music^Sam Hui 'WLza^WtiW. 

to be pround of H. K. music ° 

M^^^rH^highiight KM ' Htm&B 

op music study > Mftil^lili'JfLXf&t^sum- 
mer course » Mi&=f@J3 ' H^g^ 
Wm ( Impost World Wan itflj&ft ) °ftH 
nS^iS^SPc^E supplementary studies ' [ffjS- 
ociology, Communication ^PH^^^IrJIP 
HM^lft ( a must ) 'Itb^gtg^t^ 

SffiJKVideofPlicourse ° 

a.^^SitrtlJiffl ' producer ^MJfTv* 
)tstepback .Rtt£tf#ftttffiSiI!*»[ 

/iH*^miift ' ^*miil^lt>C ' ant- 
icipateprofit ft_tft ' ff^MftW 
^Kftupgrade ° 

^>j^?f^iisub-culture fg?'|'^$lj Ac- 
ulture ' f^JC-lfl'frM ° 

a.Mn'J^A • Jj'$±.ffi ' $#:»[H^ 

b. Indie £ffl$#. M&eM° 
6. Producer 

l^/cf- '/"']"< iSHproducer Rf$[ "Sf it consumer 
Mim ' {BffefHte^c^t-consumer |$1§^ 
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ve Marketing ) jk'nl f ¥%%£.?${& foM ° Mfj 
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£fB - tt^ff>3lEiT§*f* • *WTW»IS : 

2. AM*l&*tt » A£;&&M8ifj&5Ji 
R-; 

3. WMWMMUt; 

5. Rlld - *6*«MR«IN ' &WIJt^ 
KM4I ; X 

J5iitb*SJx » SitttaSWiSS » *8tfrJUT 
tttt: 

1. tiiftftftti*± ; 

2. JtS^XSVtilVK ' ft Rock SI Heavy 
Metal' §0 Electronic Music ff5^ • $*&3I 

6. ** r -/hfWfi r Ai6jWp*;* 

7. &i:jLmmi&&ti\&' &&nm> <>mm 



24 



*±fk« s ■ mwm^xm ■ mmum * m 

* - S*4lftift>tftaE?T.8*&fllftS o & 

i. ±m*& : 
»«*s*gw-« ° fiAKSftyftM 

i£*rGB . *IIBft£fl]tttttiK 
ffl i RHi^^P5$Xffi»^«Sa 



^IWiTi 



L a 



2. 



w^^w^^Pi 



**}* 



VMM9 . ttl£»3mrajEfc)l:ft*iX ° 



25 



3. &J&X»*JI. 

tt'sistt ° «»*»*» - **•«-$ 
a*±*BT«fiwa±tt ■ *&»*- 

4. BKbBfWN 

TftflttWi ° ffefflBE*2«l*&fife*iM 
ttlHIffi - &8tSii*J£a±tf: ■ «**««■ 

««fl«ftW»ff • • WW***** 

aiaasAMia^KT - ■*»*«i»«i 
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fi^§^»K«55afi«i r aji:jllll 

1. Adam Met Karl 

W Full-Band ° fifeffl*— Kff Typical #]*:& 
Guitar-Oriented Band » ±^5c#^5fe Rock 
s£ Punk Music g 4" # fa A T £Q Jesus and 
Mary Chain ^ #J Guitar Feedback £. 
Noise ° £&± ' ffeffW^t&IH-fK/aj ' 

Guitar Noise ° 

Wi ft -ft m ' II 7 {R & W Mao Save 
Xiaoping » IPS ■ People die and Evils rise 

r £JC8£Ij ' ^Igftttffi "Met Her" X^j» 
iftf]A^l?f¥##J "I always love the one 
who doesn't love me" ^ ° iI^£tf3S#^Il 

Hiilin^8JlfWS»*«' 2. Huh!? 

0f5c#WfB*-*ffi* ' 
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m^fR?IA6<]#^M# Ming MKS ■ £ 

ik-tftZ ' *flM*M*JRW£Mtoi*ai ° 
rfn Bass Guitar gffiW^fWAJM ».S^ 
WftfiH&JEfel Solo -# ° t^if Tim t-ii 
^liftl^ ' ^XBfeXDgtt Hip Hop s£« 

£ r H ±{6j&I£JI:-r-#*Tt£ifl • 
3. The Box 

The Box *& Peter Suart &K&riitfi- 

tfliftlA • -Mn&&— *** "The Box Sidel" 

^ffiSM^fcati! i s&JIgS "Pop Star" 
*RJU;ilffitfj*s{l!J ! IftS^ft Acoustic ftfg 

o ^AttfM&tt*iii*ff*ftJi 



mmMtt§>&&3tm "Madam X" > H 
fc!; Stage Decorations &} "Sleeping 
Beauty" » ^J^B^ft "Pop Star" & "The 
Meeting" ° 

Jp± Feed Back » qfcnnfl » *J£-WW'hfe 
ttiffeira^ftJIte • 4. Martyr 

ifcffiJET "Secret" 1* 

^£ Band If & ' 
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'M^tt&atitftftMR ' *i 



fiteftttEAWtt Cover design » Slf^M* 

«*Brttttiiisi«ft • 3S^a»fifti u2 • ft 

5d7&ft$) St-Mary's Eyes &&«il# Sec- 
ret 3ff&+#*lJ£itt&SIftn a a ' MAJt^ffe 
WJft&IS-^ Beyond ° 
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(1984)> r*»j (1986) »%tt—&J (1«87) » 

& r K^£i^fij(1989)° 
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f =&#J Heavy Metal &i 
Martyr ±$&&] U2 sfcj 
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Juno's Infant 6*1 SS 
Noira WBflll;5a«^UIft 

Heavy Metal — M » Gothic Rock — ;M ' n"n 
^^^^^p±^^^Ji^:-)M o "The 
scene that celebrates itself" ft)3!ife$nr£l 
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Life can be magic 





